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21 Temporum etiam et aetatum sunt numeri denominative. Nam sex sunt aetates, duodecim menses, septem dies, 
viginti quattuor horae et caetera huiusmodi. Walter Odington, Summa de speculatione musicæ, ed. Frederick 
Hammond CSM 14 ([Rome], 1970), 46. 
22 GB-Ccc 410, f. 1v; the relevant text for this image can be found at Walter Odington, Summa, 44. 
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24 My initial investigation of this led me to diagrams found in English manuscripts of Boethius’ De institutione 
musica. The sources that I was briefly able to consult (Oxford, Bodleian Library, Ashmole 1524; Oxford, Bodleian 
Library, Seldon supra 25 [olim 3413]; Oxford, Corpus Christi College, 118; Cambridge, University Library MS 
Ii 3.12) did not reveal any direct, obvious or immediate connection. Further research of English diagrams would 
no doubt reveal more but is beyond the scope of the present study. 
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 Diagrams, uniquely created to serve as pedagogical, memory aides or for recalling and 
processing information, were important features in medieval texts. Sometimes diagrams 
needed to conform to a standard, a tradition; elsewhere a unique representations were a personal 
interpretation of an intellectually complex subject. What is true is that diagrams transform texts 
into a world of visual images, providing another layer of complexity for the reader’s 
comprehension. 
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